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hero material."” But unlike
or Daniel from The Karate
to slacker hero without

trials and eventually transform himself into
previous film heroes such as Luke Skywalker
Kid, Shaun attempts to Pt ess from lazy slacker
changing himsell. ore is a brief moment roward the end of the film
where it appears that Shaun has elevated himself into a true leader, as he
rallies his mates with inspiring words from Bertrand Russell: “The only
thing that will redeemn mankind is cooperation.” But Liz recognizes that
he has recently read tha __Guinness Extra Cold,

t quotation on 2 heer mat
to be exact—s0 Shaun's slacker reputation remains untainted.

In this film, a slacker hero appears to be just what society needs. Critics
have long noted that horror film monsters chould be examined within the
E_Enm:mc&o_amwnu.. matrix of relations that generate them, from Stephen

s argument that cuccessful horror films

“always seem 10 play upon
and express fears which exist across 2 wide spectrum of people,”"" 10 Tony
Magistrale’s more concise assertion that the monster "1 nothing less than
a barometer for . ring an era’s cultura anmeties. '+ Thus Shaun
<hould be examined in terms of the postindustrial, cervice-oriented work-
force the film portrays. As Mapes notes, «Shaun also makes the point that
many of the lower-paid workers in Western cities are practically zombies

anyway. Demeaning, unimportant jobs leave them numb, and all some
. 2 soul or a brain to get in the way of

< enslaved zombie worker, while
16 js actually a return to the image
the early twentieth century:

the American public in her
._._“..“._._.._.:_.

new to the Romero zombie audience,
that captured the public’s jmagination in
7ora Neale Hurston described zombies to
lklore Tell My Horse. For Hurston, 2 zombie is an_
nly beli raised from the dead by voc doo. Hur:
im _could ._HEF?H.EH_ alive to he
retrieved later.”” The zombie is then forced to work in the frelds or do the
voodoo practitioner’s evil deeds. Anyone could be targeted and enslaved
by a bocor, OF yoodoo priest, and the victim's family would never look ol
their loved one because they would assumy
In fact, during her travels in Haiti, Hurston was show
bie Felicia Felix-Mentor, who had been buried in 1907 yet wa
ing about mutiering incoherently in 1936.
Mentor looked like an emaciated old woman, 3 closer loo
dreadful sight of the “hlank face” and “dead eyes
sight of this wreckage was 100 much to endure for long.

the story is that it features a W

ual corpse COTTRS
ston also suggests that a vic

yman who was on

¢ the victim is dead and buried.'"

n the supposed zoms

s found walks
Although at first glance Felixs
k revealed thit
. Hurston writes, ‘“The
"9 The horror ol
ce a wife and mother, part
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of our familiar world, but s
sl ) omehow h “ v
or H_mﬁnmn w__jn other words, a _.n.”.,.ﬁm”"m_.vnngﬂn ek Blic,
¢ voodoo zombie has be b

ot ; en portrayed in more rec .

:_Mn ___...”“wm,wm_ s 1996 film All of Them Witches, irwnwzw_umﬁn_w_ st
v s el el sl s b

oo herself to esca -
B . : pe not only th
F__“__ MM_:HG_,MMM :E_ﬂ._..n.. But the Romero trilogy nmuwnmunﬂ_“__u_n_huﬁ Hq
e ot e et
” . zombies are not, and
“w.mzwﬁnn. I'hey do no work and exist only EE._ o e
Bes. terrorize and devour the
Critics such as Ro
! ger Ebert note that R 1 -
“____“_MMH_ our notion c__u the zombie: :G,mcnmna ﬂwﬂnmcn“ﬁwuwnﬂ._aﬁ e
o g e g o
The o game targets before there i S
¥ E”.Mn zﬂﬂ. one .u_“E.. uncﬂrn.ﬂ and you shoot EHE.:H,W_MWM ,p__._nuo eﬂq.:nﬂ

Iuﬁ_._humh_, ﬂrcnw_w_wno: of zombie as easy target through Ed’s leisure u,._..._.._mwn

o mﬂgﬂ most of _.:.u life playing violent video games, ﬂ:.-
R E_n_.m tung pedestrian zombies as he drives, pretendi i
ber of un:.:_u,mmn_._ _._me“._, the end of the film, however n_..n_.nEm “s

ies “saved” rather than destro : * ey
_ ’ . yed by the livi i
Enﬂﬂmw n“i ..E,Emrn are not interested in merely nh&n“m_&:mﬂnﬂ_w#-
e _._Mﬂun rcs,. productive members of society u_ﬁu“w uﬁnﬁﬂ_ﬂ
that deaden us “H_ g compartmentalize those aspects of Eomn..“
. the more playful aspects that will allow us

the surface, i
o EMHHE_MMWH_R HM m_q: parody—a self-proclaimed “Romantic
e E:._m_u.q adheres to a zombie-wise audience’s
B %_Hn mcq:f._n.r and instead of following the Eca..-
- :m. ing vicious, fast hunters, they follow in ﬂ_ﬂ,n
¢ }E.:w_ﬁ im, slow-moving predators one can stop with
e mEﬂw v M to popular horror film tradition, they seem
e = .” clearly defined enemy, a monstrous Other, for
| e r..,_“_ o @nmnd___, as we cheer them on, iEE.,:.. us
e t Er.:.m ﬂ_nm_mE.n in such carnage. For instance
| per H .s_”.w” m.,nﬂn s car, Shaun is racked with m_...:_ﬁ__
R e M_. y in the street. When the corpse _.n__,,nm_u.m
all breathe a ﬁm” rm Hm.wm*,mwﬂ._,““_a.w_.__.ﬁ“ n__ﬂzr e
ists had killed someone, ‘_,_._uzr?:w._:.mrh ...Mq...,.”_“._ HH““MM“_”H_”_”.E
ic.



